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Conversation with Katarzyna Badach and Aflredo Ramos Fernández

 
SF:  Your exhibition here at Das Esszimmer may not 

be the first one presenting artworks by both of you, yet 
it is the first double exhibition you have conceptualised 
together. Thereby, the dialogue and the exchange, in which 
you constantly find yourselves as a couple, becomes visible. 
Furthermore, your exhibition has the title Umstülpungen 
(eng.: Eversions) and hence emphasises again this gestus: 
making something that is hidden, become visible and at the 
same time hiding something formerly been visible. 

 What was the inspiration for this first collaboration and 
what are the Umstülpungen (eng.: Eversions), to which you 
are referring?   

 

KB: To be precise, Umstülpungen is not exactly the first exhibiti-
on we have conceptualised together. There are two others 
ahead of it. But indeed, the central aspect of the first one 
was teamwork. The second one came about because 
there was a specific time, when I was making sketches in 
particular places in Havana. Alfredo had once accompanied 
me and found there the motives for his series Temporary 

Refuges. It was obvious to show this works together in one 
exhibition, since they both thematise the perception of 
one place from 2 different views. 

 Umstülpungen now is the first exhibition, in which we put 
our works together in a dialogue – without having such a 
narrow linking theme as with the previous ones. That was 
really exciting to us, because on one hand, our works are 
extremely different with regard to many aspects. On the 
other hand, we have a close spiritual bond and we have 
been influencing each other for years now. We were curi-
ous to see how this bond could be everted in the context 
of this exhibition.   

 The title refers, however, in the first place to the common 
ground of our works, the eversion of internal conditions to 
the outside. I would say that Alfredo´s photographs, as well 
as my own paintings and drawings, are the result of a back 
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and forth oscillation between our internal images and the 
perception of what surrounds us. 

 

SF: With which internal images were you concerned with 
prior to this exhibition?

 And are there recurring images that have to be edited or 
processed?  

AR: My photographs come into existence due to an internal 
anxiety, rather than due to a visual impulse. I normally need 
months to search for an image that fulfils the standards of 
an experience or a mental condition. It is like as if I would 
want to say something without the necessary words being 
there. When I find an appropriate image, I use it as a base 
for further photography. Often only the following ones 
become the actual work. 

 Thereby, not following a particular style is important to me. 
My main interest is that every work has a form of expres-
sion that is corresponding with its topic. In that, the found 
image is more of a densification than of an illustration. 

 The images in Umstülpungen derive from my arrival in 
Berlin and handling the everyday life in this city. The starting 
point for these works were shots taken during the night 
when Germany won the soccer World Cup in 2014. Indivi-
duals, dissolved in the masses, hurried out to the streets to 
celebrate; though to me this atmosphere was not joyful at 
all.

KB: In my case there is always the external image first and 
transforms then to an internal image. In other words, I 
discover during one of my regular walks through the city 
something, that interests me as a motive, and then I have a 
type of echo reworking inside of me. Then I go there again 



Alfredo Ramos Fernández, o.T., 2015, 67,5 x 100,5 cm, Lambda print, exhibition view

and paint it, mostly in aquarelle, in situ. 

 Sometimes this is sufficient respectively it leads to further 
notes of perception. But sometimes this echo, changed 
through this process, does not let me go. This is usually the 
starting point for a large-format work on canvas. 

 Creating mentally a graspable image, that I want to transfer 
on canvas, is however a long process. There are always 
some images/motives fermenting in my head. For some I 
do not arrive to a solution, regarding a possible realisati-
on, so these also reoccur over and over. For example this 
was the case with the painting Monte Schrott (eng.: Mount 

Scrap), which is part of the exhibition. It derives from the 
memory of a pile of rubbish, in front of which I was pain-
ting during my student times. Also the purple tree on the 
dirty, yellow-lighted area, which is also part of this exhibi-
tion, has kept me occupied for quite a while. After I have 
materialised an image, its echo leaves me – provided that I 
have not failed.     

SF: Your works differ quiet a bit from each other, though the 
approach, the method you both apply seems to show 
similarities. The impulse from outside, respectively the 
external image, that troubles you. The incrementalism, via 
photography respectively the aquarelle, which could be 
described as a process of appropriation, which edits and 
kneads the original image for as long as a reformulation or a 
restatement of the image can occur.    

 
 How deliberately do you search for these external images 

and impulses, or is it more of a finding?

AR: The external impulses are always there. The biggest chal-
lenge for me is finding an image in the outside that corre-
sponds to the aforementioned anxiety and photographing 
it. 

 After that, a process of growth, negation and affirmation 

KB: The mingling rather takes place as far as the focus is con-
cerned. For example, I worked on a painting in Havana, in 
which I was mainly interested in specific lights or the way 
of painting them, then I pay attention to this lights – even 
when I was dealing with the Berlin archive or I further 
experiment with the previously tried out way of painting. 

 Many things happen without any planning, through the dia-
logue with the painting in the studio. The way, in which it is 
painted, namely the application of paint and the gesture, is 
of great importance to me. The paintings produced in one 
place definitely influence the ones painted at the other 
location. Sometimes I also paint in Berlin motives from 
Havana. But the opposite has not been the case so far.      

Katarzyna Badach, Super Market Sun, 2013, 155 x 240 cm, oil on canvas, exhibition view



begins, a process, which can be described as an appropri-
ation, namely in the sense that this externally found image 
contributes to the shaping of the internal impulse. In my 
case, one could speak of a quest, in which the conscious 
and the subconscious and the searching and finding are 
blended.

KB: In my case, both cases occur. I very often find the appro-
priate images, but after a longer phase of working on a 
large format in the studio, I walk through the city to search 
for motives anyway. Although there are always sufficient 
upcoming projects in my head, I need these rambles to get 
some fresh air and to enlighten my mind.  

SF: In these transformation and translation processes from the 
outside to the inside and finally to the outside again, which 

are in the end nothing less than eversions… in this context, 
how important is your liefe-situation, that is shaped by the 
movement between Havana and Berlin? 

KB: For me it is as if I had two different image archives, to 
which I can go back to all the time. I regard this as a signifi-
cant enrichment.

 The ongoing leaving and returning and also the fact, that 
these two cities are so different from one another, help to 
attain a distance to these image-archives, allowing to view 
them with a fresh a new sight every time.  

 

AR: I think that when a person moves, the main topics of con-
cern just go along with them. However, the socio-econo-
mic differences between Berlin and Havana also play a role, 

regarding the way of looking at them. The main topic of my 
works that have been realised since my arrival in Germany 
has thus remained the same, only the form has changed.  

SF: I conclude from your statements that you both consider 
this change of location as an enrichment and as a helpful 
part of your working process. 

 Alfredo, you said that your main themes do not chan-
ge, but that their form does. Can you explain what has 
changed in the form of your works since your arrival in 
Germany?

 

AR: What I mean with the change of form is that the photo-
graphs act differently.

 

 My current works are, among others, a result of the ex-
ploration of how the topics, with which I was concerned 
in Cuba, manifest themselves in another society, like the 
German one. And the local environment does of course 
produce different images too. Apart from that, and that 
is really interesting to me, the perspective itself seems to 
have changed and is directed to more intimate images. In 
these, the topic is more strongly overshadowed by the 
form than in the earlier works. But it is perhaps too early 
to be able to talk about that. 

SF: Katarzyna, you talk about different image-archives that have 
been developed in both domiciles, Berlin and Havana. Do 
these image-archives stay separated or do they mingle too? 
Or, in other words: do you paint motives from your Cuban 
archive in Havana and respectively such from the Berlin 
archive in Germany, or does this intermingle?

Alfredo Ramos Fernández, beide o.T., 2015, Lambda prints, exhibition view

Katarzyna Badach, Regnender Kerl vor Streifenhaus, 2014, 175 x 255 cm, oil on canvas (left) and Super Market Sun, 2013, 155 x 240 cm, oil on canvas (right), 

exhibition view
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and paint it, mostly in aquarelle, in situ. 

 Sometimes this is sufficient respectively it leads to further 
notes of perception. But sometimes this echo, changed 
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tion, has kept me occupied for quite a while. After I have 
materialised an image, its echo leaves me – provided that I 
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photography respectively the aquarelle, which could be 
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restatement of the image can occur.    
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of painting them, then I pay attention to this lights – even 
when I was dealing with the Berlin archive or I further 
experiment with the previously tried out way of painting. 

 Many things happen without any planning, through the dia-
logue with the painting in the studio. The way, in which it is 
painted, namely the application of paint and the gesture, is 
of great importance to me. The paintings produced in one 
place definitely influence the ones painted at the other 
location. Sometimes I also paint in Berlin motives from 
Havana. But the opposite has not been the case so far.      
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and forth oscillation between our internal images and the per-
ception of what surrounds us. 

 

SF: With which internal images were you concerned with 
prior to this exhibition?

 And are there recurring images that have to be edited or 
processed?  

AR: My photographs come into existence due to an internal 
anxiety, rather than due to a visual impulse. I normally need 
months to search for an image that fulfils the standards of 
an experience or a mental condition. It is like as if I would 
want to say something without the necessary words being 
there. When I find an appropriate image, I use it as a base 
for further photography. Often only the following ones 
become the actual work. 

 Thereby, not following a particular style is important to me. 
My main interest is that every work has a form of expres-
sion that is corresponding with its topic. In that, the found 
image is more of a densification than of an illustration. 

 The images in Umstülpungen derive from my arrival in 
Berlin and handling the everyday life in this city. The starting 
point for these works were shots taken during the night 
when Germany won the soccer World Cup in 2014. Indivi-
duals, dissolved in the masses, hurried out to the streets to 
celebrate; though to me this atmosphere was not joyful at 
all.

KB: In my case there is always the external image first and 
transforms then to an internal image. In other words, I 
discover during one of my regular walks through the city 
something, that interests me as a motive, and then I have a 
type of echo reworking inside of me. Then I go there again 



Conversation with Katarzyna Badach and Aflredo Ramos Fernández

 
SF:  Your exhibition here at Das Esszimmer may not 

be the first one presenting artworks by both of you, yet 
it is the first double exhibition you have conceptualised 
together. Thereby, the dialogue and the exchange, in which 
you constantly find yourselves as a couple, becomes visible. 
Furthermore, your exhibition has the title Umstülpungen 
(eng.: Eversions) and hence emphasises again this gestus: 
making something that is hidden, become visible and at the 
same time hiding something formerly been visible. 

 What was the inspiration for this first collaboration and 
what are the Umstülpungen (eng.: Eversions), to which you 
are referring?   

 

KB: To be precise, Umstülpungen is not exactly the first exhibiti-
on we have conceptualised together. There are two others 
ahead of it. But indeed, the central aspect of the first one 
was teamwork. The second one came about because 
there was a specific time, when I was making sketches in 
particular places in Havana. Alfredo had once accompanied 
me and found there the motives for his series Temporary 

Refuges. It was obvious to show this works together in one 
exhibition, since they both thematise the perception of 
one place from 2 different views. 

 Umstülpungen now is the first exhibition, in which we put 
our works together in a dialogue – without having such a 
narrow linking theme as with the previous ones. That was 
really exciting to us, because on one hand, our works are 
extremely different with regard to many aspects. On the 
other hand, we have a close spiritual bond and we have 
been influencing each other for years now. We were curi-
ous to see how this bond could be everted in the context 
of this exhibition.   

 The title refers, however, in the first place to the common 
ground of our works, the eversion of internal conditions to 
the outside. I would say that Alfredo´s photographs, as well 
as my own paintings and drawings, are the result of a back 
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Katarzyna Badach, Monte Schrott, 2015 | 175 x 280 cm, oil on canvas, exhibition

view
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